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song. Their musicianship
and technical skills were
extraordinary
overwhelming.”

As mentioned before, Uli is
very much influenced and
inspired by the music of
‘Genesis’, especially the
old ones, with Steve Hacket
and Peter Gabriel.

They created these concept
albums with that special
storytelling character.
‘Pink Floyd’ did that as well
and you can hear the
influence in many of Riven
Earth’s songs.

“You can meet that kind of
producing an album
nowadays again,

for example in the music of
"Neal Morse’or ‘Dream
Theatre’. Shortly before the
release we had to decide
what should be the title of
the album. We found that
many songs have a
common topic. There are a
lot of things in this world
that have to be changed.
Therefore we called it 'We
Got To Get Out’. But first of
all it’s a lot of fun,
composing a track and see
what the rest of the band
will do with that,” he
expresses. “Very often the
result is very surprising, |
can tell you. The inspiration
behind every album is our
love to music.”

Outside of music Uli a
fanatic cinemagoer. “l love
movies with good humour,
no hoolabaloo. ‘Long live
Nat Devine’ is a good
example.

Fantastic story plot with
gorgeous acters.

I’'m not too much excited
by all the Hollywood stuff,
although they made some
epic works like "Once Upon
The Time In America” and ~
Lord Of The Rings” which
are, to my opinion, the best
movies ever made. | also
have a dog who likes
walking through nature
three times a day

and | like to go swimming
twice a week. So my days
are filled with activities and
| love it. The worst thing for
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me would be sitting around
not knowing what to do
because | don’t work
anymore. Despite | loved
my job, I'm glad now that
it's over now and | can do
whatever | like, especially
making music.”

Keyboardist Wolfgang
Beckers grew up as an only
child in his parents' home,
where his father was a
piano teacher. He started
taking piano lessons at the
age of five, first with his
father and then with other
piano teachers, and was
already on stage by the
time he was six years old
for one of his father's
student concerts.

He practised classical
music until he was
eighteen and also took
lessons in harmony.

At this time, Wolfgang also
played in a school band
that covered Beatles and
Stones songs. When he
heard the band ‘Genesis’
play ‘Selling England By
The Pound’ for the first
time in a youth hostel, it
was clear to him that this
was his music.

In 1972, he founded the
band ‘Apares’ with a few
like-minded musicians
And they played their own
songs in the genre of
progressive rock greats
such as: ‘Genesis,’ ‘Yes’
and so on throughout
Germany and neighbouring
countries. In 1980 the band
broke up due to family
reasons and there followed
a loose band period until
2001. There was an Apares
revival and then they
founded the band SINS,
where he had his first
contact with Giinter and
Uli. After the break-up of

this band, Uli wanted to
realise his unrealised ideas
and founded Riven Earth
with Uli and Giinter!

“New influences came on
my way, from bands like
Dream Theater, Neal Morse
Band, Transatlantic and
Mystery and they are still
my favourites; | love their
complex and melodic
compositions,” he
enthuses.

As a teenager, Wolfgang:
grew up with the Beatles,
but during his education he
was already leaning
towards more unusual
music like Jimi Hendrix,
Santana, and Spencer
Davies.

“That was in the sixties. |
often sat with other
musicians and listened to
Deep Purple, Uriah Heep,
Nectar, Pink Floyd, and
others. When | heard
Genesis for the first time, |
was completely blown
away and when 'The Lamb
Lies Down” came out | was
an ardent Genesis fan. |
particularly liked Tony
Banks' keyboard playing.

| even asked my father, the
piano teacher, how to play
something like that and he
showed me,” he recollects.
In the mid-eighties he was
a bit disorientated
musically, as the
progressive rock scene
seemed to be
disintegrating. “l only liked
listening to Toto and Stevie
Winwood. After almost
endless years, | became
aware of bands like Dream
Theater, Neal Morse and
Transatlantic. Now that |
was making music myself
again, the music of these
bands inspired me and |
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composed my songs in a
more complex way.

This can also be
recognised in my first song
for 'Riven Earth” called
‘Darkness’. Starting with a
drum loop, you descend
deeper and deeper into
another musical world. Our
new album also lives from
ideas that came to me while
walking or cycling, for
example. | find it extremely
exciting what we then make
of it together and how
wonderful it sounds in the
end,” he expresses.

In addition to music, his
interests lie in sports and
my family. “Especially golf;
it is so relaxing and at the
same time inspiring to play
golf in the great outdoors. |
also go on many cycling
tours with my wife and in
winter we go to the
mountains to go cross-
country skiing. | also love
socialising and regularly
meet up with our friends.”

Multi-instrumentalist
Giinter Schliinkes

grew up in a family in
which music was an
important component.
However, this music was
shallow light music and
hits. When he was ten
years old, his parents gave
him a tape recorder. “I
could use it to record the
music | liked. Later, |
recorded my guitar playing
with it and tried to develop
my first songs,” he tells
me.

He then got his first guitar
when he was fifteen years
old. It was a terrible twelve-
string, of which only six
strings were mounted. |
had survived the time of
beat music, and my
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favourite bands now
became Led Zeppelin, Deep
Purple, Uriah Heep, Black
Sabbath, Wishbone Ash,
Lynyrd Skynyrd and a few
others. Some songs of
these bands served me as
a template for my exercises
on the guitar,” he points
out.

Then the first progress was
made and the first band
was founded. “Two guitars,
bass, and drums. From the
very beginning, we
composed our songs
ourselves. The focus was
on the interplay of the two
guitars with some two-part
melodies,” he adds.
Giinter’s musical tastes
changed abruptly when he
heard "Selling England By
The Pound” by Genesis for
the first time. “l was
completely fascinated by
this music, followed by
bands like Kansas, Camel,
Supertramp etc. My
favourite guitarists to this
day are Steve Hackett,
David Gilmour, Andy
Latimer, Gary Moore, Allen
Collins, Gary Rossington,
among others. An
important element of their
way of playing is musicality
and the way of playing
melodies that say more
than words,” he enthuses.
His inspiration was to
create an album that has a
high recognition value and
contains melodies that stay
in the ear. “Most of my
songs were created in a
spontaneous mood, partly
from a melody, or from
some harmonies that |
recorded. Over time, the
fragments matured into
songs. Wolfgang and Uli
contributed their ideas and
little by little the songs
were finished,” he smiles.
Outside of music Giinter
loves nature and he likes
animals. “Especially our
cats. My cat Udin is usually
with me in my home studio
and tells me when | should
stop recording or mixing. |
also like photography. To
find peace, | wander

through the surrounding
forests and photograph the
landscape.”

'We Got To Get Out’ took
the band nearly two years
to finish. When the first
three songs were arranged
and ready to get mixed and
mastered,

Uli considered about
adding another singer, no
matter male or female.

“On the last two albums |
had to do all the vocals by
myself and | began to know
my limitations. Even the
high vocals became a bit
problematic. Thanks to god
at the right time we met
Christina,” he smiles.

Their new album is
characterised by the voice
of Christina Wouters, which
gives the songs new vitality
and transparency. “The
individual pieces were
created over the last two
years and developed to
their current quality in an
iterative process. The lyrics
are also largely inspired by
events around the world of
today. When choosing the
cover, we were able to draw
on the large pool of our
cover designer Willgard
Krause; our cover depicts a
spaceship hovering over a
city under attack.

The idea is just: we got to
get out,” says Uli with
spirit.

Despite the age of each
band member, they
continue to develop
themselves and their
music. “In our
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collaboration, we inspire
each other with ideas and
the results are really
impressive. Mixing and
mastering is also becoming
more and more perfect
thanks to years of
experience and the
professional use of sound
tools. We often discuss
song parts or transitions
that don't sound perfect to
us and then improve or
discard them. Generally
speaking, you can say that
the sound has
continuously improved
over the years. Of course,
the new female backing
vocals are also

crucial for the overall
sound and the further
development of our
recognisability,” says
Wolfgang.

The album was created
both in the bands home
studios and in Uli's large
studio. All the vocal tracks
were recorded in the latter
and the guys also meet
there regularly to refine
their work. Giinter then
mixes and masters the
finished songs in the
Wallsound Studio.

Once the pre-master ddp-
image has been created, we
sent it together with the
print media (Wolfgang is
responsible for this work)
to their Munich label
ZOUNDR, which has the
guys produce the desired
number of physical CDs in
top quality. Furthermore,
ZOUNDR also takes care of
the distribution of the
album on all common
streaming channels such
as Spotify, Apple Music,
Amazon, Deezer, YouTube,
etc...

Each member of Riven
Earth has put their heart
and soul into one song or
another and it's hard for the
guys, to name ‘the’ song
that could be the highlight
of this album. “But what we
can all agree on as a
highlight are our new
female backing vocals,
which fit perfectly with Uli's
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lead vocals and give the
songs a new dimension;
many thanks to Christina
Wouters,” enthuses
Wolfgang.

As mentioned at the

beginning, when the guys
founded Riven Earth, they
decided with a heavy heart
not to play live gigs. “On
the one hand, we really
miss the thrill of a gig and
the response from the
audience, on the other
hand, the effort required for
a live performance is
simply too high for our age
group. For this reason, we
limit ourselves to pure
studio productions.”

For the future, the band are
already preparing their fifth
album and working on
three new songs. “We are
confident that we will
release another album at
our previous interval of two
years; maybe it will be a
shorter interval. We are
sure, that we will not run
out of ideas and that we
can draw on our decades of
experience in several
bands to produce another
sensational end resulit.

We hope Christina will
work with us for the next
album, despite she is
always running short of
time. Her main job is
actress and she has
several engagements in
different places, so she is
quite a lot of time not in
Krefeld. But we will see. |
think we will go on working
like we did before, but
maybe with some other
guest musicians,”
concludes Wolfgang
bringing an end to our
conversation.

'We Got To Get Out'is a
hugely diverse and

entertaining album, there is
a lot going on and a lot of
time and effort has been
put into these songs which
are soulful and very deep
composition, the
production is slick and |
cannot recommend this
album highly enough.

Web and Social Media

Links:

The World Is Turning
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